LENGTH 
(Vitaphone) 


6146 Feet 


RUNNING TIME 
68 MINUTES 
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GOING WILD 


JOE E. BROWN’S “ACE” HIT! 








SUMMARY 


E st aviation comedy of the 
BS. 


Tse E. Brown runs wild in star- 
.ing role, clowning and gag- 
ging as never before. 


Comedy is hilarious—and clean! 
A marvelous mass attraction. 


WHO'S WHO 
“GOING WILD” 














LAWRENCE GRAY — popular as 
r“-antie hero in the silent films 
e a favorite than ever in the 
Among his recent picture 
are “Marianne,” “Spring Is 

e” and “Sunny.” 





LAURA LEE—a footlight winner 
grabbed by the talkies, seen in 
“Broadway Nights,’ “Great Day” 
(stage) and opposite Joe E. Brown 
in “Top Speed” and “Going Wild.” 





WALTER PIDGEON — the hand- 
some matinee idol who was featured 
in First National’’s “A Most Im- 
moral Lady,” “The Hot Heiress,” 
“Kiss Me Again” and Warner Bros.’ 
“Viennese Nights”—and now in “Go- 
ing Wild.” 








ONA MUNSON—famous for her 
stage performances in “No, No. 
Nanette,” “Tip-Toes,” “Hold Every- 
thing”’—and on the sereen in “The 
Hot Heiress” and “Going Wild.” 





«& McHUGH—funny as they 

. them—favorite of Broadway 

and London—on the stage in “The 

Fall Guy,” “Is Zat So”—on' the 

screen in “Top Speed,” “The Dawn 

Patrol,” “Bright Lights” and “Kiss 
Me Again.” 





ANDERS RANDOLF—the great 


Danish character actor—seen in 
“Show of Shows,” “Young No- 
wheres,” “The Last Performance” 


and ‘Son of the Gods.” 





FRED KELSEY—Famous on stage 

d screen, seen in “On Trial,” “The 

ynovan Affair,” “Smiling Irish 

yes” and “Murder on the Roof” and 
‘Scarlet Pages.” 





WILLIAM A. SEITER—the diree- 
* who holds the record of having 
‘ected seventeen pictures in two 
-ars—all of them both financial and 
rtistie successes. Among these are 
Synthetic Sin,” “The Flirting Wi- 
» “Strictly Modern,” “Back 
“Sunny” and “Kiss Me Again.” 


IN U. 8S. A- 











HE’S GOOD TO THE LAST LAUGH! 


Cut No 12 
Cut 30¢ 
Mat roc 














Joe EK. Brown, who plays the part of a bogus aviator in 
“Going Wild,’’ a First National and Vitaphone comedy now 


at the 


Theatre. 





Here’s The Story, And 
What A Story! 


(Publication Prohibited. Copyright 
1930 by First National Pictures, Inc.) 

Rollo Smith (Joe E. Brown) and 
Jack Lane (Lawrence Gray) arrive 
in Florida, flat broke. At the rail- 
road station they are greeted by a 
group of enthusiastic girls. It be- 
comes apparent that the girls have 
been awaiting the arrival of Robert 
Story, author of an aviation book. 
Story has hidden himself on the 
train for fear of running into just 
such a reception, as he had come 
to Florida for a rest. But when the 
girls see the initials on Rollo’s bag, 
they assume that he is Story. Rollo 
revels in the sudden fame. 

Among the first to greet him 
are Peggy Freeman (Laura Lee), 
whose brother’s hotel is about to be 
seized for debt, and her friend Ruth 
Howard (Ona Munson). Peggy asks 
Ruth to come to the station in or- 
der to persuade the “aviators” to 
stay at Peggy’s brother’s (Frank 
McHugh’s) hotel, as the presence of 
such famous guests will get the 
hotel out of its financial rut. 

The “aviators” agree to stay at 
Peggy’s hotel. They have a fine 
time, autographing copies of 
Story’s book and posing as crack 
fliers. Rollo tells many aviations 





stories to the admiring vacationists 
of the fashionable colony. But his 
fun is brought to an end by two 
developments: first, a mysterious 
woman (May Boley) demands $10,- 
000. Rollo doesn’t know it, but 
she has a sister to whom, she 
thinks, Story owes $10,000. The 
second development is the an- 
nouncement that there is to be an 
air race, and before he realizes 
what he is doing, Rollo agrees to 
pilot the plane which Ruth’s father 
is backing. 

Rollo has fallen for Peggy, and 
Jack for Ruth, and it is at Peggy’s 
urging that Rollo agrees to pilot 
Ruth’s father’s plane, upon which 
he has wagered great sums. Rollo 
never has been in a plane, but does 
not dare admit it after practicing 
the deception of having written a 
stirring aviation novel. 

The race comes off, Peggy hiding 
in the plane. The plane takes off, 
zooming about madly, executing 
falling leaves, barrel rolls and turns 
that aren’t in the flying routine. So 
wildly does Rollo fly that he chases 
the competing plane out of the air, 
thus winning the race, as it is a 
semi-endurance contest. Peggy and 
Rollo leap from the plane in their 
parachute, and on their flight to 
earth Rollo proposes and is ac- 
cepted. There is a happy landing. 














ROUTINE STORY 


Complete summary of the picture, story, 

cast and director. Plant this one first 

and follow it with material suggested 
on the following pages. 





What is said to be the most hilarious aviation comedy 
ever produced comes to the next 
It is a First National and Vitaphone picture called ‘‘Going 
Wild.’’ It stars that ace of talkie comedians, Joe E. 
Brown, and the notable cast includes Ona Munson, Laura 
Lee,rank McHugh, Walter Pidgeon, Lawrence Gray. 

The plot concerns a newspaper man, Joe Brown, and 


“his buddy, Lawrence Gray, who arrive at a winter resort 


and Joe finds himself mistaken for the author of a stirring 
book on aviation. He becomes the idol of the colony as 
does Gray, his friend. They of course fall in love with 
two girls, one of whom is financially interested in a hotel 
which is almost ‘‘on the rocks.’’ The other girl’s father 

interested in an airplane wi‘e.. is entered in a chamrion. 


rs a es Ree 
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ADS pow oan 


of ade 


. He is in tou ueep to back out 
agrees to race the ship. He takes ott 
who he thought would be able to pilot . 


Sooner has he gone into the air than the 


out tO De DIS swoon ne 

a plane, neither of whom hag aay tere are. ‘Ine result is 
one of the funniest sequences in the picture—the plane 
crazily zooming, diving and spinning until it frightens the 
other plane out of the air, thereby winning the race. The 
picture ends with the newspaperman and his sweetheart 
coming to earth in the same parachute, he proposing and 
she accepting. 

The screen play is an original by Humphrey Pearson 
which has been adapted by Mr. Pearson and Henry Mce- 
Carty. They also wrote the dialogue. Pete Fritch is the 
film editor and the director is William A. Seiter. Sol 
Polita is the cameraman. 


Here’s A Cast Worth Featuring 


Rollo Smith, an ex-newspaperman 
Jack Lane, Rollo’s pal 

Peggy Freeman, Ricky’s sister 
“Ace” Benton, Reamer’s pilot 


Walter Pidgeon 
Ruth Howard Ona Munson 
“Rickey” Freeman 

May Bunch 

Herndon Reamer, an airplane manufacturer__Harvey Clark 
Edward Howard, an airplane manufacturer_Anders Randolf 
Sammy Cantor Sam Cantor 
Robert Story Arthur Hoyt 
Simpkins Johnny Arthur 
The conductor. 2s Fred Kelsey 





WHAT YOU HAVE TO SELL 


Joe K. Brown, funniest man in the talkies. The team 
of Laura Lee and Joe E. Brown that wowed them in ‘‘Top 
Speed.’’ Ona Munson, Lawrence Gray and Walter Pidgeon, 


all popular favorites. <A story that appeals to every class 
of audience. Real, honest, below-the-neck-laughs. 











SUPPORTING PROGRAM 


‘‘Going Wild’”’ is an out and out comedy and it will 
be necessary to book a dramatic Vitaphone Variety, a car- 
toon comedy or a Ripley ‘‘Believe It Or Not’’ short to 
support the feature. 
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Lobby 
Decorations 


For your lobby use as many aero- 
plane appliances that you can get a 
hold of. Aeroplane wings, para- 
ehutes, propellers, miniature models 
of aeroplanes and zeppelins and 
every other unit that will give your 
lobby a feeling that is in keeping 
with the airplane theme of the pic- 
ture. Don’t forget to play up the 
comedy angle of “Going Wild” be- 
cause you don’t want to impress the 
publie otherwise. 


Novel News- 


paper Contest 





Here’s a peach of a newspaper con- 
test that no livewire newspaper edi- 
tor will fail to grab. 


WHO HAS THE WIDEST MOUTH 
IN TOWN? 

Can’t you just picture your news- 
paper full of open mouthed illustra- 
tions? This is not only a funny con- 
test but it sells Joe Brown in “Go- 
ing Wild” as no other. contest can. 
Offer prizes in both money and 
passes for the three largest mouths 
in town. In order to make this con- 
test equal for tall and short people 
whose facial proportions are in keep- 
ing with the rest of their anatomy 
it might be necessary to judge the 
mouth’s expansion by the proportion 
of their face. However, this is only 
a minor detail that can be worked 
out with your editor. The main idea 
is what you have to sell and you 
will find this contest an easy selling 
proposition. 


| Campaign | | 


ae} 


wa of Toe E. 


« -Use it in 
your lobby, in 
ee 
and everywhere else. It is a symbol 
of good, fast fun that the public 
recognizes and follows. 


Police Signs 


and Auto Tags 





The following copy can be used 
as a large sign for police signal 
boxes and for tags to put on parked 
automobiles: 

STOP 
“GOING WILD” 
Speed limit on this street 
is fifteen miles an hour. 
STOP 





Cut out a large head of Joe E. 


Brown from the 24 sheet. If you 
have a loudspeaker attachment, put 
it behind the cut-out head and put 
the microphone in your office. At 
intervals of, say, three minutes make 
a short address over the system us- 
ing the following copy: 

“Hello, Everybody! I’m here 
again in the fastest and funni- 
est picture I have ever made. 
It’s called ‘GOING WILD,’ and 
Oh, Boy, I certainly go wild in 
this one. Who wouldn’t go wild 
with such beauties as Laura Lee 
and Ona Munson. Lawrence 
Gray, Walter Pidgeon Frank Mc- 
Hugh and many other of your 
favorites are in it, too. Don’t 
forget to see ‘GOING WILD’ 
when it comes to this theatre 
next 





The above illustration is a suggestion for a novel street 
display. String a wire from the opposite side of the street 
to your theatre and attach to it a dummy holding an um- 
The dummy should be dressed in an aviator’s cos- 
tume. The title should be strung right across the wire as 


brella. 


indicated above. The wind 


eause plenty of attention. It might be well to attach a 
string to the wire and employ a boy to jerk it and make 
the dummy fly all over the place. 





movie goers. It gives y 


ASnarct ta tha a 


‘mem to the fullest extent. 


Street 
Stunt 


Dress up a man in aviation over- 
alls wearing the regulation flying 
helmet and parachute. On his back 
place a sign reading: 


“If you’re looking for a place 
to land drop in at the Strand 
and see Joe E. Brown in “GO- 
ING WILD.” 


Have the man parade in the busi- 


est sections of the town distributing 
heralds or hand bills. 












Street 
Stunt | 





Send one of your ushers out to get 
a dozen automobile license numbers 
each day. Announce in the columns 
of newspapers and on the screen 
that you will flash twelve automo- 
bile licenses on your screen each day 
during the run of “Going Wild” and 
the persons owning the cars whose 
numbers are announced will be en- 
titled to free tickets to see “Going 
Wild.” 


In announcing this stunt use the 
angle that the numbers selected each 
day are taken from automobiles that 
are not the ones that are “Going 
Wild” through the streets of your 
town: that the owners represent the 
type of careful-driving citizens who 
respect the traffic laws of your town 
and you are compensating as many 
as you can by letting them see one 
of the funniest pictures of the 
season. A stunt of this nature has 
certain civic significance and should 
find space in the columns of your 
newspapers. 


A NOVEL, CROWD-GETTING 
STREET STUNT 


PLAY UP APPEAL TO CHILDREN 


“Going Wild’? has a special appeal to the younger 


4 - anu unat Joe _ 
‘the cast of stars. It might be well to stage a speciai 

lildren’s matinee or a Saturday morning performance 
just to get the kiddies. Here’s a picture> thai wiii satisfy 








ANAGRAMS 


What They Are:— 


“Anagrams” is a highly amusing 
game, a great interest-getter, with a 
strong appeal to the masses. 

Participants are given a word and 
a letter of the alphabet which, mixed 
together will form an entirely new 
word. As an incentive the definition 
of the new word is given. 


How To Use Them:— 


Place them with your local news- 
paper. They make an excellent contest 
and a great circulation builder. The 


office. 


W hat They'll Do 


For You:— 

Get you unlimited publicity. Put 
you in solid with your paper. Give 
Used 
as a program feature you will get a 
powerful reader interest as well as a 
By offering one ticket 


you an extensive mailing list. 


larger list. 
only to a winner, making it valid only 
on your specified date (your weakest 
day), the winner will undoubtedly 
have a friend accompany him; thus 
will blow the dummy and by offering say, fifty passes, you boost 
your weakest performances. 


ANAGRAMS 


A First National Service 






1. Mia “i” with “edits” and get an 
expression meaning puts in order. 
2. Mia “s” with “measloo? -~* 
‘ chance to write conv a word 
Brow 
é ~~ VV nul ey vege 
4. Mix “g” with “robin” and get a 


word meaning excessively tiresome. 


Miz “g” with “mansion” and get 
feeble or inarticulate sounds of 
distress. 


Flying Field 


Tie-Up 





ANSWERS 


Arrange to get a cracked up aero- 
plane from one of your flying fields. 


Mount it on a truck with a banner 1. TIDIES 

of the star’s name, title of the pic- Ps SEAMLESS 
ture, your theatre and play date and 

have it parade through the busiest 3. TINWARE 
sections of the town, stopping oc- 4 BORING 


casionally for the driver to distri- 
bute a handful of heralds. 


MOANINGS 


CATCHLINES 


He didn’t know whether he was going up or down, 
but he did know he was going wild—See JOE E. BROWN. 


yt 





The talkie’s greatest comedian in the greatest talk- 
ing comedy. 


A zooming riot of airplane thrills with Joe. E. Brown. 





Two miles a minute—ten laughs a minute—a thrill 
a second. 





A dead pan—a dead stick—and an audience nearly 
dead from laughter — see — 





If you love to laugh you'll laugh at love in “GOING 
WILD.” 





The thrill of an airplane race—the roar of motors 
drowned out by gales of laughter. 





A wallop in every flicker, a roar in every reel—See 
Joe E. Brown in “Going Wild.” 





A rip-roaring comedy 


of racing planes—with Joe E. 
Brown all up in the air! : 





What a cast! What a show! What a riot of laughter! — 


-Shops. 
‘ean sit on a seat in front of a glass- 


answers will be mailed to your box- |. 





Curtiss-Photo- 
maton Tie-Up 





The Curtiss- Wright Aer ~e 
Company has invented a 
that is on display in all Phot. 
With this machine a person 
enclosed, miniature aeroplane and 
work the controls that make 
aeroplane take off, tailspin, loop and 
land. The controls are exactly the 
These 
machines are used in flying schools 
and ground schools. First National 
Pictures arranged a tie-up with the 


the 


same as any regular plane. 


Curtiss-Wright Photomaton people 
on “The Dawn Patrol,” in which 
these machines were to be lent to 
exhibitors playing that picture. This 
tie-up holds good on “Going Wild.” 
If there is a Photomaton store in 
your territory get in touch with 
the manager immediately and ar- 
range to have one of these machines 
put in, your lobby as it is an attrac- 
tion that will draw the crow” It 
will be necessary, however, t t 
the Curtiss and Photomaton _ 
properly and give prominence to the 


Ae 


title, cast and playdate of your y 
ture. 


Novel Marquee 
Stunt 


Rig up an aeroplane of beaver 


| board about five feet long three feet 
: wide. 


Attach a large electrie “* 


sa Uq@uella. 
ture. The six-sheet posu 
ing Wild” is a “natural”? for tn 
purpose. With a poster of this n 
ture available, the cost of r ~- 
this airplane is minimized. 
the six sheet now, and stz 
stunt going. 


Novelty 





In the newspapers and on your 
screen advertise that you will re- 
lease a quantity of balloons from a 
certain building at a certain hour. 
State in your announcements that 
some of the balloons will contain 
passes to see the picture. All bal- 
loons should be imprinted with copy 
concerning the feature. It might be 
a good idea to tie up with a news- 
paper to support the stunt. You can 
then tie up with a prominent depart- 
ment store and use their premises to 
start the balloons. This will draw a 
tremendous crowd benefitting the 
department store which will -" 
ceive plenty of credit in t: 
papers with which you are » 


‘e 


Gas Record 


Cards 





Line up gas stations for distribu- 
tion of gasoline record ecards for 
motorists who stop for gas. Cards 
will carry the following copy: 


Is your machine 
“GOING WILD” 

With your gas consumption? 
Record your gas purchases 
on this card. 

For a real big supply of 
laughs see Joe E. Brown in 
“GOING WILD” 
with Ona Munson Laura Lee, 
Lawrence Grey, Walter Pidgeon 


Get the gas stations to display ban 
ners on the attraction and your thea. 
tre name and play date. 





YOUR OUTDOOR BILLING 








Y-FOUR SHEET 
A SMASHING TWENT Sliding Scale Prices of WINDOW CARD 


Advertising Accessories 








1-SHEETS 
1 to 50 __..._. Sc each 
Bis to= 100: Sc: each 
Over 100 __.... ic each 
3-SHEETS 
1 to 25 ____ 40 each 
Over 25 2 36; each 
6-SHEETS 
1-10-10 8c each 
P6220 eS 70c each 
Over 202... BSc each 
24-SHEETS 
up to 25._______-_.______. $2.00 each 
Over 25 ____-_ «1.75 each 
WINDOW CARDS 
1 to. 50 Teach 
6c each 
Over 100 each 
INSERT CARDS 
i: to 28 25 each 
26° to. 50 22e each 


THREE-SHEETS THAT THRILL Description of the Si te 100___-_____-_20¢ sack 


24-Sheet HERALDS 





$3.00 per M 
Title yellow with red outline 2.75 per M 
PHOTOS Ss : 

one te oo cee ee 11 x 14 photos Brilliantly colored—it’s a per- 
Cast lettered in contrasting (8 in set-colored) : 

. ADI Wied 22 x 28 photos_____. Boc a set || fect eye-catcher. Plug the dis- 
green, white and blue. Hea (2 da eatccalaredd = aa ; 
of Brown and girl’s figure in i x __...-18¢ each || tribution of this window card—it 
rich colors. Press Sheets. --—Gratis || will bring in plenty. 


Music Cues____--------- 















Faster-Funnier than 


GOING 


~e « 

wt JOEE. BROWN J 
LAWRENCE GRAY. LAURA LEE, CNA MUNSON 
Clip this and give it to your aiust. «ow0” Crlor scheme of twenty-four sheet for 


e ’ = 
loitering: eto Cal wis ead of Brown freiohe : "esters or use colored en 
eters eee Eee NEE Das Sag i eae luded in your set) 








GOOD TO THE LAST LAUGH! 
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YOUR LOBBY FRAMES| INSERT CARD 


é BERNA waders a 
— 
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«A SIX-SHEET THAT SELLS 





Simple, Novel and Most Effective 





This frame can be devised by Cut out head of Brown or blow 
blowing up illustration appearing in up still. Use brilliant colors 
press sheet. Use dark blue back- Fi ‘rl = 
ground, with copy and title in igure of girl can be cut out of 
contrasting colors. poster or sketched in. 





Powerful, Punch-Packed Posters 
) 





fa 


ae Mg 


rf 
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Very attractive, beautifully col- 
ored. One of the finest insert 
cards your theatre has used. Take 





advantage! 





There are two effective slides 
Blow up head from ad in press 





sheet or photo in press stills. Color Adapt this illustration from six- — brilliantly colored and 
eSecrag ® ad leave background ae Use bright red letter for cleverly designed, available 
white. it i : title. l 

ONE-SHEET A ONE-SHEET B ite tle and copy in con itle. Purple and blue for copy. 


at your exchange. 


 — Pzge Three 


trasting colors Background yellow or orange. 
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“Going Wild” Boasts 


Ee 
Six Comedians 





Even Venus 
Blushes When * 
Joe E. Brown 


Makes Love! 


oceees 


Joe E. Brown Heads Cast. 
Ona Munson, a Newcomer, 
In Leading Feminine Role 





(Advance reader with a play 
on comedy cast) 


The greatest comedy cast of the 
year was assembled for “Going Wild,” 
the First National and Vitaphone 
production which comes to the 
Theatre on 


One comedian is usually enough in 
but First National has 
been generous and provided half a 


a picture, 


dozen! 


Joe E. Brown, who has become the 
foremost comedian in pictures since 
the advent of the talkies, heads the 
list as the star of the production, and 
is credited with having given a fun- 
nier performance than he did in the 
comedy riot, “Top Speed.” 


Frank McHugh, who caused plenty 
of laughs in “Bright Lights,” “The 
Toast of the Legion,” “Dawn Pa- 
trol,” “The Widow from. Chicago,” 
and “Top Speed,” plays a highly en- 
tertaining part as an inebriate (ten 
dollar word for a drunk) in “Going 
Wild.” 

Laure Lee, who made her debut 


in “Top Speed,” also plays the femi- 
nine comedy lead in “Going Wild.” 


A newcomer, from the New York 
musical comedy stage, is Ona Munson, 


arms around a girl. Roar while 
soar with 


With 


record. 









, 
! 
With engine missing — brains in a ee 
whirl — hands on the joy stick — 1 


JOE E. BROWN : 


through the dizziest non-stop laughing bog 


LAWRENCE GRAY et 





JOE E. BROWN FUNNIER THAN 


Ona Munson, Lawrence 
Gray In Supporting Cast 
of Film; Thrills and 
Hilarity 





(Prepared~ Review featuring 
story over cast.) 


A hilarious comedy of airplane an- 
ties is “Going Wild,” starring Joe E. 
Brown, which opened yesterday at 
the Theatre as a 
First National and Vitaphone feature. 


Funnier than “Top Speed,” Brown’s 
greatest comedy achievement to date, 
“Going Wild” is a sure-fire audience 
entertainer, and left yesterday’s audi- 


ence with scarcely a laughless mo- 
ment, despite the fact that such 
romantic characters as Walter 


Pidgeon, hailed as the screen’s most 
romantic lover, and Lawrence Gray, 
who was Gloria Swanson’s leading man 
in a number of pictures, are also in it. 


Brown plays the role of a “boomer” 
newspaperman, broker and on his way 
to Florida, paying his fare by play- 
ing poker.» He is mistaken for a 
famous aviation author with the same 
initials, and finds the band turned out 
to meet him at the station. Does he 
take it big? Well, you know Joe E. 
Brown! 


aay oom 


you 


Se 
we we ee ee 


The only hitch in it is that, after 
he poses as the famous aviation au- 
thority, he is called on_to.flv.r-cx- 
fast and tricky plane in a 


ceedingly 


race. How he does it is a riot of com- 





. . U : 
who is not only beautiful but has one] OQNA MUNSON—WALTER a ear pea edy, the details of which it would be 
of the best singing voices in pictures. : & unfair to tell here. But if you want 
She is well trained as a comedienne PIDGEON — LAURA LEE ee Meee to learn how to~ fly—in “practical 
because Eddie Buzzell is her husband! mk : y demonstrations—in a _ single apart- 
Walter Pidgeon, whose perfor- : Vk ment, see this picture! 

ali been tinge” ms THEATRE NAME \ vank MaHnawh «af aamct £6--~7 in 

“9 while en a1 diay 


_.» wloria Swanson’s 
.» «lan in a number of pictures, 
plays opposite Miss Munson. Johnny 
Arthur is also in it, as are Fred 
Kelsey, Sam Cantor, May Boley, and 
many others °* comedy note.  Wil- | 
liam A. Seiter, who was responsible Fl in 
for many of Colleen Moore’s greatest 
successes, directed the picture- 


In Bed Will 
Make A Pilot Of 


Joe E. Brown 





ACE STUNT FLIERS 
PROVIDE THRILLS 


(Current story; flying feature) 


(Current Reader that includes 
a highlight of the story as well 
as the cast) 





A squadron of the trickiest air- A new method of learning to fly 
planes on the Pacific coast was as-|has been discovered by Joe E. Brown, 


sembled for the filming of “Going : 
t demonstrated at 
Me fhe: First Nafional.and Vilasb a ; : oe Me 
neatre, 


phone comedy, starring Joe E.|*he ---- 
Brown.-now.at—the 4.5 2s starred in “Going Wild,” the First 
Theatre. National aviation comedy. 


In most cases for motion pictures 
biplanes resembling in general type 
those used in the world war, are sere a 
employed. Generally Travelairs are for a famous author of an aeronauti- 
selected. eal story. He is practically forced 


But “Going Wild” features a|by his deception into flying a plane 
strictly modern race between two fast Of course he never 
See TeSy Visnes,,, apd "all oF the had flown before, but it is up to him 
planes around the field and in the ae : 
air had to be of the latest type. Fast | t® pretend that he is a second Lind- 
monoplanes, and tiny, speedy biplanes, | bergh, so he sets out to learn what 
super-sensitive to any touch on the] he can about the controls. 
controls, were obtained for the air 
antics of this picture, which is said 
to be one of the most hilarious com-| Tropes in such a manner that he can 
edies which has come to the screen|sit at the foot with the handle of 
for some time. The plot concerns}, yaeuum cleaner as the “Joyce 
pens ees ar apenas se gieber Stick,” and an aviation book as his 
authority on aviation. Many of Holly- : 
wood’s foremost stunt fliers, including | guide. 
Frank Clarke, ace trickster of the air,|into all of the necessary positions 
were employed in making “Going| called for by stunt pilots. This is 
Wild.” one of the many hilarity-provoking 


Laura Lee, Walter Pidgeon, Frank | moments in “Going Wild.” 
McHugh, Lawrence Gray, and Ona| The scene is incorporated into the 


Munson are among those in the cast. | picture for comedy purposes, but Joe 
really does know something about 


flying. He learned from Laura Lee, 
the comedienne who is in the sup- 
porting cast of “Going Wild.” Miss 
Lee holds a limited pilot’s license, 
having taken instruction and soloed 
in the East before going to Holly- 
wood to enter pictures. Others in 
the cast include Ona Munson, Law- 
rence Gray, and a host of stunt fly- 
ers. William A. Seiter directed. 


In one sequence of the picture Joe 
is a newspaper man who is mistaken 


in an air race. 


He rigs up a Murphy bed with 


He swings himself around 
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amusing role as a tipsy hotel pro- 

prietor in “Going “""'2.” Laura Lee, 
~ -jthe sensation of “Top Speed,” plays 
opposite Brown, while Ona Munson, 
a new arrival from the New York 
stage, gives a great performance op- 
posite Lawrence Gray, who is Brown’s 
“nal. Walter Pidgeon is the oppos- 
ing aviator to Brown. The airplane 
race at the close of the picture is a 
riot that won’t be soon forgotten. 
Miss Munson is not only very beauti- 
ful, but has a fine musical comedy 
voice. The picture was directed by 
William A. Seiter, from the story by 
Humphrey Pearson. 





























Funny Sort of Pet 

Johnny Arthur, who plays 
“Going Wild” at the 
a unique pet. It is a pet turtle. 
keep it’ from roaming from home 
he has it fastened to a post by a 
long wire, attached through a hole 
in its shell. It hibernates in the 
woodpile in winter, and exists on 
rose petals in summer. 


STARS OF “GOING WILD” 
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in 


Lawrence Gray, Ona Munson and the inimitable Joe HE. 
Brown in ‘‘Going Wild.’’ <A First National and Vitaphone 
picture current at the Theatre. It’s an aviation 
comedy as you probably guessed from the title. 


WILD 
NO ROW, 
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Old Timer 


Fred Kelsey, who plays the role 
of a hard-boiled train conductor in 
KG on pe Wald ate NG een 


in point of service in motion pic- 


of split-reel comedies. 


leading 
sereen, and one of the best 


Theatre, is one of the oldest actors 


tures. He started in the early days 


EVER IN “GOING WILD,” FIRST 
NATIONAL’S FLYING COMIC HIT 


- Funny Feller — e 





Joe E. Brown in “Going Wild” 
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Joe E. Brown Ex-Pro 
Ball Player and Clown 
With N. Y. Yankees, St. 


Paul and Ohio Sand- 
Lot Nines 








(Interesting si° 


7 See 


Joe HE. Brown,--- 


Wild” which is now showing 


Theatre, is not only 
o: the > 


comedian 


comics of the stage, but has 
other talents. 

For one thing, he is an accomplish- 
ed acrobat. His first stage work was 
as a boy acrobat in a small, and very 
badly paid troupe. 

From that he went into baseball, 
and for some years was a semi-pro 
and professional ball player around 
his home town of Toledo, Ohio. 


He eventually landed with the St. 
Paul club of the American association. 
His clowning as well as his ball play- 
ing proved quite an attraction, and 
for that reason he was eventually 
signed by the New York Yankees, as 
much as an amusement attraction as 
a ball player. 

He later returned to the stage, and 
for years was in vaudeville, and in 
such musical comedies as “Lif i- 
ter”? and “Twinkle Twinkie.” 

In “Going Wild,” a hilarious com- 
edy of aviation, he is supported by 
an excellent east, ineluding Walter 
Pidgeon, Ona Munson, Laura Lee, 
Frank McHugh, 
William A. Seiter directed for First 


National. 


and many others. 


Was Knight Of Grip 


Before Law- 


rence Gray spent several years as a 


entering pictures 


travelling salesman on the Pacifie 
coast. He first entered the movies 
via the business manager route. His 
first role was opposite Betty Bron- 
son in “Are Parents People,” and 
then he played several leads opposite 
Gloria Swanson. He is now appear- 
ing in “Going Wild” at the 
Theatre. 


ign Begins Here and Now! 








JOE E. BROWN SCORES SIGNALLY 
IN THE HILARIOUS “GOING WILD” 
FEATURED AT THE 


aa Munson, Laura Lee, Frank McHugh In 
Aviation Smash Comedy Share Laurels 
With First National Laugh-Provoker 


OO 8 Ie Ow, £0. ee Oe 


(Prepared review featuring the cast above the story.) 

A riot of fast-moving fun is ‘‘Going Wild,’’ the First Na- 
tional and Vitaphone feature which opened yesterday at the 
Theatre. 

The picture stars Joe E. Brown, the talking secreen’s most 
popular comedian, and the result is that there is scarcely a 
quiet minute in the house. ‘‘Going Wild”’ is an even funnier 
picture than Brown’s two previous pictures, ‘‘Hold Everything’’ 
and ‘‘Top Speed,’’ which set attendance records everywhere in 
the country and established Brown on the top rung of comedy. 


“Going Wild” is a farce built 
around an airplane race. Brown is 
a newspaper reporter, broke and out 
of a job, who is enroute to Florida 
with a companion, Lawrence Gray. 
Brown, because of similar initials, is 
mistaken for the author of a famous 
book on aviation, and the whole town 
is at the station to greet him. 

As may be imagined, Brown takes 
*+ very big, the only fly in the oint- 

t being that he is eventually chal- 

jed to a race by a real pilot 
. Walter Pidgeon) and because of a 
erush on a girl, Laura Lee, he is un- 
able to back out. 


One of the funniest sequences in 
the picture is that in which Brown 
teaches himself how to fly in a hotel 
bedroom—if you want to know ho 
to do it, see the picture. 3 

Frank McHugh as usual turns in 
a splendid performance as the drunk- 
en proprietor of the hotel. Ona Mun- 
son in the leading romantic role is 
not only beautiful, but has one of the 
best voices that have come to the 
screen, Lawrence Gray makes a very 
effective hero and a good foil for 
Brown. 


Satyusa tx Wharally intorat 


STAC CR Gc vxce ‘Sh will 
_« une audience alternately gasping 
at the thrills and going into gales of 
laughter at Brown’s antics in the sky. 
™here is some very daring flying and 
irprise finish which is a distinct 
silty. The picture was directed by 
-rilliam A. Seiter, and is from Hum- 
phrey Pearson’s original story. 


McCarty, Scenarist, is 
One of the Cleverest 


Furnished Many of Best 
Gags Used in Joe 
E. Brown Film 





(Advance; dope on McCarty) 


Henry McCarty, who collaborated 
with Humphrey Pearson on_ the 
scenario and dialogue of “Going 
Wild,” which comes to the 
Theatre on ., 18 known as 
one of the cleverest comedy construc- 
‘tors in Hollywood. 

He has handled practically every 

of making comedies on _ the 

n—which, after all, is the busi- 
“ness_ of making fifty million people 
laugh*at a picture. 

Pearson wrote the original story of 
“Going Wild,” and then he and Mce- 

_ Carty wrote the dialogue and scenario. 
Many of the funniest “gags” of this 
picture, which is admittedly Joe E. 
Brown’s funniest starring production, 
were furnished by McCarty. 

“Going Wild” is an aviation com- 
edy with a Florida locale. It was di- 
rected by William A. Seiter, who has 
been responsible for more successes 
in the past two years than any other 
director of talking pictures. In this 
First National and Vitaphone cast 
are included Frank McHugh, Ona 
Munson, Walter Pidgeon, Lawrence 
Gray, Laura Lee, and many others. 


Hard Boiled May 


May Boley is known as one of 
the most hard-boiled actresses in 
pictures. She specializes in these 
roles, and looks the part. She ap: 
pears in a comedy role in “Going 
Wild,” now at the 


RED HOT STUFF 


Champagne may be the acme of 
perfection 





in beverages for some 
people, but not for Joe E. Brown. 
Brown was a youth in an acrobatic 


troupe at the time of the San 
Francisco fire. He and a companion 
followed the dynamiters around. 
When a store was to be wrecked 
the people were given permission 
to take whatever they wanted out 
of it. Brown and his friend took 
some champagne and caviar from a 
delicatessen. They had never tasted 
either before, and it was not long 
before the firemen had to turn their 
hoses on the heads of the two 
youths. Brown has never wanted to 
taste champagne or caviar since. 
Brown’s starring comedy, “Going 
Wild,” is now showing at the 
Theatre. 


Pining For Pretty Penthouse 





Laura Lee, while she was a reign- 
ing comedienne on the New York 
stage, had one of the finest pent- 
houses on a skyscraper rooftop that 
could be found in the city. Her 
principal grief in coming to Holly- 
wood was that she had to give it 
up. She pined for it so much that, 
after living with her mother in an 
apartment for a couple of months 
she leased a house high in the 
Hollywood hills, where the lights 
of the city of Los Angeles are 
At 
night she can almost imagine she 
is back in her penthouse, she ex- 
She is now appearing at the 
in “Going Wild.” 


spread for miles at her feet. 


plains! 














A Feast of “Joe E” Joy * 


He’s an aero-naughty 
land-lubber who goes 
up in the air over a 
girl ... and comes 
down _head- over- 
heels in love! 
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tional & Vita- 
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with 
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Funny Pan or Not, 
Joe’s Don Juan 





(Interesting. note about Joe 


Brown for advance or current 
publication. ) 


How Joe E. Brown, he of the funny 
“pan” and wide mouth does it, no- 
body knows, but he always turns out 
to be a “great lover” on the screen. 

He will be seen in “Going Wild” at 
the Theatre beginning 
cere , and, as usual, he “gets 
his girl.” 


Brown is one of the few comedians 
in whom any romantic interest cen- 
ters. He was a romantic success in 
“On With The Show,” “Hold Every- 
thing,” and “Top Speed.” Believe 
it or not, he gets more than a thous- 
and fan letters a month which may 
be classed as “mushy.” The only case 
in which he didn’t get his. girl, 
cinematically speaking, was in 
“Sally.” 

“Going Wild’ is hailed as_ his 
greatest comedy to date. Included in 
the cast are Walter Pidgeon, Lawrence 
Gray, Ona Munson, Laura Lee, Frank 
McHugh, and many others. William 
A. Seiter directed. 





Please! 


Send copies of your 
campaign on “Going 
Wild” 
can pass it on to your 


brother exhibitors. 


to us so we 


First National Pictures, Inc. 


Publicity Department 
321 West 44th St. 
New York City 





Becomes Air-minded 


Lawrence Gray, who plays Joe E. 
Brown’s pal in “Going Wild,” the 
hilarious aviation comedy which 
comes to the 
had never been up in an airplane 
until he was cast for his role in 
this picture. Then he flew aplenty. 
As a result he has become an avia- 
tion enthusiast, and intends to take 
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Romantic Lover 
Title Doesn’t Please 
Walter Pidgeon 
Was First Acclaimed As 
Light Comedy Player 


and Tenor 








(Biographical data on Walter 
Pidgeon for advance or cur- 
rent publication.) 

Walter Pidgeon objects to being 

called a “romantic sereen lover.” 
Pidgeon, who plays an important 
role in “Going Wild,’ the hilarious 
Joe E. Brown starring comedy which 
comes to the Theatre on 
» has proved a_ sensation’ 
in talking pictures, and some of the 
more sentimental woman writers have 
tried to dub him “the screen’s most 
romantic lover.” Pidgeon objects to 


it strenuously. 


Pidgeon is essentially a manly man, 
and his principal success on the stage 
was in light comedy rather than in 
romantic roles, 


He is a war veteran, having gone 
to France with the Canadian army. 
He was seriously wounded, and lay 
in a hospital nearly a year. When 
he was declared ineapacitated, he 
joined Elsie Janis on her theatrical 
tour of the A.E.F., having previously 
taken part in amateur theatricals in 
school. 


He returned to America with no 
notion of becoming an actor. He had 
inherited some money, married, and/ 
had entered the brokerage business 
His wife died when a baby daughte. 
was born, 


Then a business depression caused 
him to lose most of his money when 
the «. xkerage house crashed. On tr 
of it “e a reerrrer - 


a i 





cast abouv iv 

living, and recalle@ uv... 

had asked him to get in touch w.. 
her. He wrote her, and she immedi- 
ately wired him to join her show. He 
remained wi: her show for several 
years, and became famous for his 
fine singing voice. 

He entered pictures in 1925, play- 
ing various important roles, but it 
was the advent of talkies which took 
him to the top. He is fond of out- 
door sports, especially golf and 
yachting. He doesn’t drink although 
he is one of Hollywood’s best hosts. 
And he doesn’t like to be called a 
“romantic lover.” 


A CLASSIC 


Some time ago when Joe E. Brown, 
star of “Going Wild” now at the 
Theatre, was negotiating 
with a picture company for a con- 
tract, the negotiations continued 
over some weeks. Brown’s patience 
was about exhausted when he was 
called for another conference one 
day. 

“By the way,” asked the producer 
jovially, “how did you happen to 
get such a big mouth?” 

“IT got it arguing with producers 
about salary, and I don’t want to 
stretch it any further,” Brown re- 
plied as he reached for his hat. He 
refused to discuss the contract with 
that concern again, but the reply 


lessons and become a pilot himself.{ became a Hollywood classic. 











Good To The Last Laugh! 
/ 
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— THEATRE—— 





Cut No. 25 Cut goc Mat roc 


74 Lines 


Page Five 





Play Up Ona Munson With “Going Wild”’ 
And Cash In On Her Future Pictures. 








Dizzy whirls and whizzy 
an amorous 
aviator who found love at 
It sets the 


girls and 


first flight. 
record for laughs. 


LAWRENCE GRAY 
ONA MUNSON 
WALTER PIDGEON 
LAURA LEE 
FRANK McHUGH 
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He’ll Land 
Today! 


The Clown 
Prince of 
Joy in his, 
and at his 
funniest! 










A_ FIRST 
NATIONAL 
VITAPHONE 


& 
PICTURE 
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LAURA LEE ISA 
LICENSED PILOT; 
PASSED IN 1928 


(Advance Reader on Laura Lee) 





.“And I get paid for it!” exclaimed 
Laura Lee, comedienne, who is fea- 
tured in “Going Wild,” the First 
National and Vitaphone comedy which 
opens at the Theatre 


“Going Wild” is a hilarious com- 
edy of aviation, starring Joe KE. 
Brown, and featuring a lot of flying 
and ending with an airplane race. 

Miss Lee, who was a sensation in 
her first picture, “Top Speed,” is ac- 
tually an aviator, and holds a De- 
partment of Commerce limited pilot’s 
license issued in 1928. 


Since coming to California she has 
had very little opportunity to fly, be- 
cause. she has been kept busy at the 
studio practically all of the time. 


No wonder she let out a whoop of 
glee when she was cast in “Going 
Wild,” playing opposite Joe E. Brown. 


It gave her a chance to fly and keep 
her hand at the controls. 





COMIC CUT-UP 
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Laura Lee is teamed again 
with Joe E. Brown, that master 


“Jt killed two birds with one stone of mirth in “‘Going Wild,”’ the 
—and I got paid for it in addition,”| First National and Vitaphone 


she said. 


Page Six 


laugh riot at the Strand. 














Biographies of the Players 





Biography of 
JOE E. BROWN — 
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(As of Oct. 1, 1980) 


Joseph E. Brown was born in 
Holgate, Ohio. At the age of nine 
he became the youngest member of 
The Five Marvelous Ashtons, a 
troupe. of aerial acrobats. He usu- 
ally played through the summer and 
went back to his home in Toledo 
for school in the winter. 

The Ashtons were filling a vaude- 
ville engagement in San Francisco 
at the time of the earthquake of 
1907. The next season he worked 
for another manager. Then hig leg 
was broken. He tried professional 
baseball with the St. Paul team 
when he was 17, and then with the 
Yankees. 

More vaudeville bookings followed. 
Brown decided he wanted to be a 
comedian and joined a New York 
burlesque show. He appeared in 
“Listen Lester,’ “Jim Jam Jems,” 
“Greenwich Village Follies,” “Betty 
Lee,” “Captain Jinks” and “Twinkle, 
Twinkle.” 

The pictures he playe 
“Crooks Can’t Win.” ‘ 

Kid!" Hit. _ 

the Show,” “Song _ 

“Sally,” “Hold Everything,” Top 
Speed” and “Maybe It’s Love.” He 
is under contract to First_Nation 

—He_—is.—five—feet;~8 inches tall; 
weighs 148 pounds and has brown 
hair and blue eyes. 


Biography of 
LAWRENCE GRAY 


(As of. Oct. 1, 1930) 


Lawrence Gray, who plays one of 
the important roles in “Going Wild,” 
was born and educated in San Fran- 
cisco. He had no intention of be- 
coming an actor. 





When he completed his academic 
work he entered business and for 
several years was a traveling sales- 
man. Through contact with a film 
company on location, a position in 
the business end of that company 
was offered him. He left salesman- 
ship and came to Hollywood in the 
capacity of a production manager 
for the organization. 


After he had worked at this for 
several months the studio closed 
down. Just as Gray was about to 
abandon movie work Paul Bern, then 
directing for Paramount saw him, 
and decided that he was just the 
type he wanted for a part in his 


picture, “The Dressmaker From| 
Paris.” 
So Gray turned actor. He did so 


well that he attracted the attention 
not only of studio officials, who put 
him under contract but also of Gloria 
Swanson, who chose him as her lead- 
ing man in her next picture. He 
made such a hit that he was im- 
mediately called east to play the 
lead opposite her in her next two 
pictures. He also played the lead 
in the first picture directed by Mal 
St. Clair, “Are Parents People?” 

He was as successful in the talk- 
ies as he was in silent films. He 
played opposite Marion Davies in 
“Marianne.” He also had a leading 
role with Bernice Claire in “Sprnig 
is Here,” with Marilyn Miller in 
“Sunny” and Joe E. Brown in “Go- 
ing Wild,” for First National. 

He is an all-around athlete, has 
dark hair and brown eyes and is six 
feet tall. 





Biography of 
LAURA LEE 
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(As of Oct. 1, 1930) 


Laura Lee was born in Brooklyn, 
July 31, 1910. She made her theatri- 
cal debut at the age of 12 as the 
boy Tarzan in “Tarzan of the Apes.” 


Vaudeville over the Keith cireuit 
followed. Then the Palace in New 
York with Johnny Dooley; with 
Frank Tinney in the Vanities of 
1927; then on three-year contract 
with the Shuberts, in “Listen 
Dearie,” a musical version of “Tril- 
by,” Greenwich Village Follies, “A 
Night in Venice,’ “Broadway 
Nights,” and “Great Day.” Then 
she signed a First National contract, 
and made her screen debut in the 
picture “Top Speed.” 


Laura Lee is five feet, two inches 
tall, weighs 105 pounds has brown 
eyes and blonde hair. 


Biography of 
W ALTER PIDGEON 





LAS £0F- OC. ls L980) 
-?idgeon was born in Hast 


dian army. He was: wounded after 


serving a year at the front. He 
remained in French hospitals for 
the following 19 months. It was 


while he was in a hospital that he 
met Elsie Janis. 


He returned home broken in 
health. When he finally recovered, 
he joined a Boston brokerage firm 
in which he invested a large sum of 
money he had inherited. It was 
during this period that he married. 
His wife died shortly after a 
daughter was born. 


A financial crash wrecked Pid- 
geon’s fortune and he determined to 
turn to music for a living. Charles 
Dillingham, Miss Janis’ manager, ad- 
vised Pidgeon to join her. He 
toured the United States and Eng- 
land with Miss Janis in “At Home.” 
Returning to New York he went 
into vaudeville with Miss Janis, then 
played in “Puzzles of 1925.” Joseph 
Schenck, the producer, secured his 
release from the Dillingham contract. 
He then appeared in “Mannequin,” 
“The Desert- Healer,” and “Miss No- 
body.” He is under contract to 
First National and his talking pie- 
tures include “Her Private Life,” 
“A Most Immoral Lady,” “Bride of 
the Regiment” and “Kiss Me Again,” 
“The Hot Heiress,” “The Gorilla,” 
and “Going Wild.” 


Walter Pidgeon is six feet, two 
inches tall, weighs 190 pounds, has 
grey eyes and black hair. 


DID YOU KNOW THAT--- 


Joe E. Brown doesn’t smoke, and 
detests it, although he is frequently 
called on to do it in pictures, such 
as “Going Wild” now at the 
Theatre. 


Walter Pidgeon, who also plays 
in “Going Wild,” doesn’t drink, al- 
though he is an excellent host to 
others? 

Frank McHugh owns the largest 
collection of bow ties in Hollywood? 

Lawrence Gray plays comedy 
roles and serious heavies with equal 
facility? 

Laura Lee is a licensed airplane 
pilot? Also that she sang to Com- 
mander Byrd at the South Pole? 


———O 
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Biography of 
ONA MUNSON 





(As of. Oct. 1," 1930) 


Ona Munson, one of the reigning 
queens of musical comedy in New 
York, who was recently signed on a 
long-term contract by First National 
Pictures, was born in Portland, Ore- 


gon, on June 16, 1908. Her parents 
are Owen and Sally Wolcott. She is 
a direct descendant of Oliver Wol- 
cott, one of the signers of the Declar- 
ation of Independence. Her father is. 
a real estate dealer. 


Her education was received at 
Catlin’s private .school in Portla. 
She started on the stage in vaudeville, 
and jumped from that to starring in 
musical comedies. 


In school she majored in English 
literature. She likes to write and has 
written two plays, which she hopes to 
produce herself some day. 


She appeared on the stage in “No, 
No, Nanette,” “Tip-Toes,” ‘“Tinkle 
Twinkle,” “Manhattan Mary” and 
“Hold Everything,” and then was 
signed by First National to play the 
leading romantic role in “Going 
Wild,” Joe E. Brown’s starring com- 
edy, following which she appeared op- 


“site Ben Lyon in “The Het 
sired 

beautif -_ — 

with a splendid musical ww. 


voice, but is an accomplished dancer, 
being one of Marilyn Miller’s few 
rivals. She does ballroom, toe, tap ana. 
acrobatic dancing, and while in ~ 
York took a dancing lesson every 
of her life. Her only other pictu__ 
work has been in a short, “College 
Model.” 


She has travelled extensively, lived 
a year on the Riviera, in France, and 
would prefer to live in Switzerland 
“because it is so easy on the nerves.” 
Her pet aversion is the telephone, her 
favorite actor Ronald Coleman, and 
actress, Constance Bennett. In music 
she prefers the Rhapsody in Blue, 
and in books “The Oxford Book of 
Verse.” She has three Chihuahua 
dogs. She plays tennis, swims, rides 
horseback, and plays ping pong. She 
is married to Eddie Buzzell, the com- 
edian. She is 5 feet 2 inches in - 
height, weighs 115 pounds, has blue 
eyes and brown hair. 


Biography of 
FRANK McHUGH 


(As=o0f-Oct.--1,°°1930) 
Frank McHugh was born in B 
stead, Pa., May 23, 1899. He is of 
Irish-American parentage and is one 
of four children. . 





His father and mother were stage 
folk, and his own first stage work 
was with them in “For Her Chil- 
dren’s Sake,” in 1909. 


At 17 he became stage manager 
and leading man at the Empire The- 
atre in Pittsburgh. There followed 
nine years of stock and road work.. 

MeHugh crashed Broadway in 1925: 
in James Gleason’s “The Fall Guy.” 
Then he went to London with Glea- 
son and Richard Tabor in “Is Zat 
So,” and “The Fall Guy.” In New 
York he played in “Fog,” “Excess: 
Baggage,’ “Tenth Avenue,” “Con- 
flict,” and “Show Girl’ for Ziegfeld. 
He signed a long-term contract with 
First National Pictures in January, 
1930, and has given outstanding 
comedy performances in “Bright 
Lights,” “Kiss Me Again,” “Top 
Speed,” “The Dawn Patrol,” and 
“Going Wild.” 
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You’ll hold fast to your 
seats and your sides 
when 
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JOEE. “\ 


BROWN 


zooms to new heights 
tof hilarity in the 
merriest, dizziest 
whirligig of glee. ; 









\ LAWRENCE GRAY / 


af 
, Ona Munson--Laura / 


\ Lee--Walter Pidgeon / 
\ 



























‘Should Be Dead Club’ 


Mark up a new club for Holly- 

ood. 

Its name is the “Should Be 
Dead Club,” and it was formed 
during the filming of “Going 
Wild,” the First National farce 
starring Joe E. Brown, now at 
6. . Theatre. 

“Going Wild” is an aviation 
comedy, and features a lot of 
wild stunt flying at its conclusion. 
There. were four cases of acci- 
dents, any one of which might 
i have killed the pilot. Once a 
41 wheel fell off in the air, and the 
pilot had to land a fast ship on 
one wheel. He nosed over, bend- 
ing the prop, but neither he nor 
the plane was hurt otherwise. In 
another case a plane following a 
trick landing at nearly 90 miles 
an hour, did a ground loop, shak- 
ing up the pilot and spilling a 
1 lot of gasoline when a line broke. 
| Fortunately the gas didn’t ignite. 
And in the third case a plane 

-ershot the small landing field 

1 piled into a ditch, damaging 

wing. 

So the three pilots formed the 
“Should Be Dead” Club, and, as 
a “compliment” to the star of 
the picture, Joe E. Brown, the 
comedian, named him as hon- 
orary president! 








Teetotaler Gets Only 


Drunks’ Roles 


Frank McHugh An Abstainer 
But You’d Never Guess 
From His Acting 





(Advance trick reader ; McHugh) 
Drunk again!—that’s Frank Me- 


Hugh, one of the leading comics of 
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£2 * 
Sets A New ee, e 
Record For ‘ 
Non-Stop oy 
Laughter oa 
Joe E. Brown cm 
reaches new aot 
heights of thrill- %9 
packed hilarity. EY 


“Going Wild,” the First National 

and Vitaphone riot which comes to 

Cheese ores Theatre ons 40- 
McHugh doesn’t drink. In fact]; 


But in his first 
screen test for First National, which 
landed him the role of “Fish,” the 
reporter in “Bright Lights,” he did 
a drunk bit so entertainingly that 
he was not only signed to a long term 
contract, but has been paying drunk 
parts ever since. 


he’s dry as a bone. 


He hasn’t had a sober role yet! 


McHugh, who came to the movies g 
from the New York stage, played in}: 


“Bright Lights,” “The Dawn. Patrol,” 
“Top Speed,” “The Widow From 
Chicago,” “The Toast of the Legion,” 
and now in “Going Wild,” which is 
Joe E. Brown’s funniest starring com- 
ody. McHugh plays the part of an 
imbibing Florida hotel proprietor. 
Others in the cast are Walter 
Pidgeon, who has been hailed as the 


screen’s most dashing lover; Lawrence 
-- 3 


Gray, who has been Gloria Swan- 
son’s leading man in a number of 
pictures, Laura Lee, who scored a 
tremendous hit in “Top Speed,” Ona 
Munson, one of the most beautiful 
women on the New York stage and 
one of its best singers, and many 
others. William A. Seiter directed. 
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somali, ene2p, yet 
colorful and power- 
ful. A dyna-mite of 
any campaign. 

The Herald on 
“Going Wild” is a 


knockout. When 
ordering your ac- 
cessories 
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LAWRENCE GRAY 


WALTER PIDGEON 
Laura Lee, Frank McHugh 


-nal & Vitaphone Hit 
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Air Cop Helped In 
Crazy Scenes of 


“Going Wild” 


Consider The Herald! |\ saw Stunts, Wanted to Nab 





Well Travelled 


Ona Munson, the beautiful and 
accomplished actress of “Going 
Wirtd 2) nowt thes 226 The- 
atre, is one of the most widely 
travelled persons in pictures. She 
has visited practically every coun- 
try in Europe or the Orient. She 
lived a year on the Riviera in 
France. She would prefer to spend 
all of her vacations in Switzerland, 
“because it is so restful on the 
nerves.” 


Check—Double Check 


Joe E. Brown, the comedian who 
is starred in “Going Wild,” at the 
this week, has twenty 
checked and double-checked suits. 
But he has never worn one on the 
street. He uses them in the movies. 













Soar to the 
Heights of 
Hilarity 
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Flyers, But Added to 
-Picture’s Thrills 





(Current story; 


ture.) 


flying fea- 


So effective were the airplane antics 
in “Going Wild,” the hilarious Joe 
E. Brown faree now showing at the 
Theatre, that the police 
were summoned. 


The scenes were filmed over the 
California National Guard Airport 
near Glendale, Calif. This airport is 
not regularly used, and hence a per- 
mit for stunting was obtained, which 
could not be granted at any regular 
airport. 

When the planes in the race which 
caps the climax of the picture took 
the air and literally went crazy, fly- 
ing in loops and gyrations, many 
people in the neighborhood of the air- 
port thought something was wrong, 
and summoned the police. An air- 
plane patrol officer was sent up from 
another airport to see if he couldn’t 
chase the “drunks” out of the sky. 


His arrival only added to the gen- 
eral confusion, much to the delight 
of Director William A. Seiter and 
the cameramen. Tha planes landed 
shortly after, and the air cop with 
them, and general explanations were 
in order. And now the cop thinks 
he ought to be paid for having worked 
in the picture! 

Yowll see all of these funny air 
scenes in “Going Wild” at the ...... 
Theatre. Besides Joe E. 
Brown, Ona Munson, Laura Lee, Law- 
rence Gray and Frank McHugh are 
in the cast. 


Seiter, “Going Wild” 
Director, Has 17 
In 2 Years 


All Pictures Financial Suc- 
cesess in Record List 








(Advance; Director Seiter) 

With “Going Wild,” the hilarious 
farce starring Joe E. Brown, Wil- 
liam A. Seiter completed the diree- 
tion of seventeen pictures in two 
years for First National. 

This is 
dustry, as all of those pictures have 


a record in the film in- 


been important productions, and 


Seiter is one of the best known di- 
rectors in the industry. 

Even more remarkable is the fact 
that every one of these pictures have 
been an outstanding financial suc- 


cess at the box office! In a business 


fraught with uncertainties this is an 


achievement. Any book publisher 
would fall dead from surprise if one 
of his authors had established a 
similar record. 


Seiter is known for the deftness of 
his treatment of screen stories, an 
ability that was only enhanced with 
the arrival of talkies. His pictures 
are marked by speed, movement, and 
many subtle comedy touches. He has 
been directing for fifteen years. 


Among his most successful films 
are “Happiness Ahead,” “Outéast,” 
“Waterfront,” “Synthetic Sin,” Pri- 
soners,” “The Love Racket,” “Strictly 
Modern,” “The Flirting Widow,” 
“Back Pay,” and, more recently, 
“Kiss Me Again,” whieh is an adapta- 


tion of Victor MHerbert’s ‘Mlle. 
Modiste,”’ and “The Truth About 
Youth.” 


“Going Wild,” which is hailed as 
one of the funniest comedies of the 
se‘ nd in- 
cludes in its cv. son, Walter 
Pidgeon, Laura Lev, mu Frank Me- 
Hugh. The picture comes to the .... 
Theatre on 


Witty Waiter Pidgeon 

Although Walter Pidgeon is a 
widower, he is one of the best hosts 
in Hollywood. He entertains many 
friends informally, is noted as a 
witty conversationalist, and natural- 
ly is much sought after as a dinner 
guest by Hollywood hostesses. Thus 
far he has remained fancy free, and 
although he has been in Hollywood 
several years his name has not even 
been linked by engagement rumor. 
He is now appearing in “Going 
Wild” at the Theatre. 








Makes Film Debut 
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Ona Munson, who makes her 
motion picture debut in ‘‘Going 
Wild,’”’ the aviation laugh riot 
starring Joe E. Brown, with a 
huge supporting cast inelud- 
ing Lawrence Gray, Walter 
Pidgeon and Laura Lee. 
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EXERCISE? PHOOEY 
AND BLAH, IS 
BROWN’S JEER 


contradicting 
say 








(Current story, 
what most other stars 


about “keeping fit’). 


“How do you keep fit?” is one of 
the questions most frequently asked 
of motion pieture actors and ac- 
tresses. 

In reply to it Joe E. Brown, star 


of “Going Wild,” now showing at 


the en eee Theatre, replied 
simply 

oT don’t.” 

Taking exercise, accordimg to 
Brown, is far too much trouble. A 


comedian simply can’t be bothered 
with it. 


“Ag a matter of fact,” he says, “I 
get all the exercise I want when I 
am working in pictures, By the time 
you have gone through a dozen 
strenuous scenes a half a dozen times 
each during a day you have haé@ plenty 
of physieal exercise. 

“When I finish working on a pic- 
ture what I need is rest. Between 
pictures I le in bed late, and try 
to persuade Mrs. Brown to bring me- 
my coffee there. I don’t often sue- 
ceed. It is hard to jolly your wife 
into doing something when she has 
heard all of your jokes. I never turn 
my hand unless I have to. I go to 
the beach, but I wouldn’t think of 
swimming. It’s too mueh work.” 

“Going Wild” provided plenty of 
exercise for Brown and all other meni- 
bers of the cast including Walter 
Pidgeon, Laura Lee, Ona Munson, 
Lawrence Gray and Frank McHugh, 
for it deals with stunt aviation at a 


Florida resort. 


Page Seven 
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“GoingWild’’ Is The Funniest Airplane Picture 


You Have Ever Advertised. Play It Up Big! 


COMIC STUNT FLYING HARDEST KIND 
OF HUMOR DUE TO DANGER, 
“GOING WILD” PROVES 


Air Cop’s Interference Added To Peril Of 
Daredevil Fliers When He Tried To Make 
Them Descend To The Ground 








(Advance 


The difficulty of being studiously funny never is more pro- 
nounced than in comic stunt flying, and never has there been 
such comic stunt flying as in ‘‘Going Wild,’’ the hilarious avia- 


tion comedy which comes to the 


To the ordinary difficulties is added real danger, danger 
of death, and such daredevil-pilots as Frank Clarke and his 


Feature) 


Theatre on ©. = 


troupe of ‘‘flying fools’’ were the only group who would accept 
the hazardous task of risking their necks to make movie 


audiences laugh. 

In “Going Wild” Joe E. Brown, 
the talkies’ leading comedian, plays 
the part of a newspaper man who 
is mistaken for the author of a fam- 
Events — 











ous book on aviation. 
ineluding his falling in love — force 
him to continue the pose and to agree 
to fly a plane in an unlimited speed 
race. Obviously a man who never 
had been in a plane before, like 
the newspaper man role Joe plays, 
could not be expected to do the 
miraculous and master aeronautical 
technique overnight. And thus 
when he takes off in the race he 
flies crazily in a way to thrill au- 
diences as well as to make them roar 
with laughter. 


Joe was well suited to the part, 
inasmuch -as he never had been in 
a plane before “Going Wild” was 
filmed. (Subsequently *~> ‘ag been 


ne several times - 
——_— |) 


license.) It was 
necessary, therefore, to let Frank 
Clarke, famous stunter, pilot the 
plane which the newspaper man is 
supposed to be flying. 


.OU’B 


stunts Were part of 
Jlarke’s routine, as was to be ex- 


The usual 


pected, but in addition Frank had 


to be funny. He had to make his 
plane behave as a plane should be- 
have in the hands of a man who 
never had flown. Frank’g job was 
to do on purpose all the insane 
things a “sroundling” would do by 
accident. Fast falling-leaves, mad 
zooms, unconscious Immelman turns, 
nose-dives and tailspins, all were re- 
hearsed with humor in view. 


To complicate the plans of the 
pilots, an aviation patrolman saw 








A FIRST IN , 
NATIONAL & 
VITAPHONE 

PICTURE. : 
Roar While 
You Soar 


through whirlwind ac- 
tion, lightning comedy, 


sky-high love. It’s 
speedier than ‘Top 
Speed.”’ Funnier than 


“Hold Everything.” 


Page Eight 





Frank Clarke’s plane stunting over 
an isolated landing field, which was 


the basis of operations for the air 
sequences. The air cop took off, 
all unaware that permission had 
been granted for the stunts. As is 
customary, the patrolman’s tactics 
with the reckless culprit were to 
“chase him out of the air,” force 
him to land, and hand him a gsum- 
mons. 


But he reckoned without the abil- 
ity of Frank Clarke and his merrie 
men. They spotted the patrolman’s 
insignia on the fuselage and instead 
of landing, they eluded him and un- 
consciously he took part in the pic- 
ture, because Director William A. 
Seiter, who sensed the situation from 
afar, ordered the cameramen to keep 
grinding away. The result was some 
very effective and very funny fly- 
ing. When the time was up the 
entire group landed and the permit 
was shown to the patrolman. He 
—_7 <- ~ 
——— urK” Was tie 
day’ . extra! 


va ners 


8 salar, 


Even with the uninvited assistance 
from the minion of the law, how- 


ever, it was no easy task to make" 


those air sequences that will thrill 
your spine and tickle your funny- 
bone at the Theatre. And 
you will like Laura Lee, Lawrence 
Gray, Walter Pidgeon, Ona Munson 
and Frank McHugh, among others 
of a notable cast. 





Lawrence Gray Earns 
New Laurels Here 





(Current reader on Lawrence Gray) 





His excellent performance in the 
male lead opposite the entrancing 
Marilyn Miller in “Sunny” won for 
Lawrence Gray a featured role in 
“Going Wild,” the First National and 
Vitaphone picture starring Joe HE. 
Brown with Laura Lee, Ona Munson, 
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LOEWS STATE: 


DIRECTION- WEST COAST THEATRES ING 
Now Playing 


The 
ACE 
comedian 
of the 
screen 
in the 
ACE 
comedy 
hit of the 


season 





starts the fun that starts the laughs. With 
LAWRENCE G?. AY — ONA MUNSON 
WALTER PIDGEON — LAURA LEE 


A Wm. A. Seiter Prod. 


A FIRST NATIONAL & VITAPHONE PICTURE 
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Walter Pidgeon and others in the Stage Stars Reunited 


cast. It is current at the 
In Hollywood 


| 








Theatre. 

To say that he is one of the most 
rapidly advancing of the younger 
players is far from an exaggeration. |Ona Munson and Joe E. Brown 
Since the inception of Vitaphone he Meet on “Going Wild” Set 
has climbed from minor roles into At First -National 
such an important a part as the one » 
he portarys in “Going Wild” which (For Advance or Current Publi-) 
incidentally, is one of the funniest cation) 





pictures this deponent has ever had (Advance Feature ; Brown & Munson) 
the pleasure of viewing. 


The filming of “Going Wild,” the 
First National and Vitaphone comedy 
which. comes to the: =-...2 7 = 
Theatre on meant a re- 
union for Joe E. Brown, star of the 
picture, and Ona Munson, who plays 
the romantie lead. 

Miss Munson, who is a reigning 
musical comedy favorite of the 
Marilyn Miller type in New York, 
played with Brown in his biggest 
stage success, “Twinkle, Twinkle,” 
which ran for nearly two years. 

After this production closed Brown 
was claimed by the talkies. Miss 
Munson returned to New York where 
she played leads in “Manhattan 
Mary” and “Hold Everything.” 

When Brown was cast in the talkie 
version of “Hold Everything,” he 
immediately thought of Miss Munson 
for the role that she was then play- 
ing in on the New York stage produc- 
tion. Her contract, however, forbade 
her to enter pictures. 

But when “Going Wild” was pre- 
paring, she was free, and First Na- 
tional immediately signed her for one 
of the important roles. 

“IT enjoy acting in any play in 
which Joe E. Brown is appearing,” 
says Miss Munson. “The actors who 
appear with him never get stale in 
their parts, because Brown is just as 
funny to them as he is to the 
audience. He is constantly making 








JOEE— 
ROWE. 


——— 
186 Lines 


scene twice in quite the same way.” 


JOE E. BROWN IS 
FAVORITE OF NEW 
MOVIE PUBLIC 


Millions of Kids Who Ne: 
Saw Chaplin Idolize 
Talkie’s Own Star 








(Current short feature on Joe 
E. Brown’s success.) 


To become a prominent motion pie- 
ture comedian is a real and very 
profitable cinematic distinction in any 
event, but to become the leading com- 
edian in talkies, and to do it in the 
course of two years is the achieve- 
ment of Joe E. Brown, who is now 
starring in “Going Wild” at the 
Se et Theatre. 

Brown was famous for many years 
on the stage and in vaudeville, his 
most famous play being “Twinkle, 
Twinkle.” He essayed a couple of 
silent pictures, but did not care for 
the screen until the talkies came in. 


First National and Warner Brothers 
instantly recognized his genius as a 
comedian. He was signed for an im- 
portant role in “On With The Show ” 
the first all-natural-color talking 
ture, and scored an instant hit. 


Immediately he was given the leaa- 
ing comedy role with Marilyn Miller 
in “Sally,” which proved to be one 
of the greatest successes that ever has 
come to the screen. 

He was then teamed with Winnie 
Lightner in “Hold Everything,” the © 
prize-fight farce in which Georges 
Carpentier also appeared. 

The success of this picture clinehed 
his hold on stardom, and he was 
starred by First National in “Top 
Speed.” This fast moving comedy, 
with a spectacular motorboat finish, 
proved one of the outstanding pictures 
of the year. 


2A 

While in some iv... 
unfair to say that Joe HK. . 
wrested away the laurels of cern 
old favorites, nevertheless it com 
very close to being the truth. 

Chaplin hasn’t made a picture 
nearly three years, and it is estim 
that 3,500,000 children come 
movie-going age each year. It is 
amazing to think that there are this 
many youngsters who haven’t seem 
Chaplin—and that most of them have 
seen Joe E. Brown. 

“Going Wild” is a hilarious eom- 
edy with a Florida locale, with Brown 
as an ex-newspaperman who by mis- 
take is posing as a noted authority on 
aviation. As a result he is forced to 
fly—with amazing results! Walter 
Pidgeon, Ona Munson, Laura Lee, 
Frank McHugh, Lawrence Gray, and 
many others are in the cast. William 
A. Seiter directed. 





You are not 


really , 
ADVERTISING 


“Going Wild” 
until you’re 
running the 

ALL-TALKING 
TRAILER. 


Start it well in 
advance of your 


playdate! 


small changes, and he never CAC War aiaeseicase raceme 
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Get That Trailer On Your Screen If You 
Want To Sell This Picture To The Limit! 








You Must Land At The 


STRAND 


for the hit 
of the 


town 








LAWRENCE GRAY 
ONA MUNSON 
WALTER PIDGEON 
LAURA LEE 
FRANK McHUGH 


He goes up 
in a gale of 
romance and 
comes down 
in storm of 
laughs! He’s 
a man after 
your own 
heart — and 
he’ll get it! 

A FIRST NATIONAL & 
. VITAPHONE PICTURE 
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Special Cameras Used 

Super-speed cameras were used in 
shooting the air sequences of 
pice Wild,” at the >>... 2. 22: 
This was necessary because very 
fast planes were used, and the 
cameramen had to keep their lenses 
trained on planes going sometimes at 
speeds of 175 miles per hour. 








Calisthenic Lessons 
Great Aid To Grace 


Laura Lee Says 





(This feature might find space 
on a physical culture page. Try 
it with your movie editor first) 


Having been a dancer since child- 
hood, Laura Lee, who plays an im- 


portant featured role in “Going 
Wild,” comme-to theo... The- 
atre=Next=—2 eo 8 is an ardent ad- 


voeate of any method which pro- 
motes grace and an attractive car- 
riage. 

“Tf you would dance more grace- 
fully and walk more attractively, 
include a few balancing exercises 
among your daily dozen,” declares 
Miss Lee. “If you find a partner 
who will do them with you and 
make a few bets to add interest you 
will get enjoyment out of them as 
well as perfected equilibrium. 


“T find this a good method to 
follow: Extend arms out to the side 
on a level with the shoulders. Stand 
on the right foot and hold. the left 
up high. See how many times you 
ean bend the right knee without 
losing your balance. Bend as low 
as possible. Repeat the same exer- 
cise standing on the left foot and 
holding up the right. 


“Assume the same position, stand- 
ing on one foot turning the body to 
the right and left as far as you ean 
without losing your balance. Very 
low-heeled shoes will be a help. In- 
hale slowly long deep breaths while 
in action and exhale as soon as 
you return to fundamental position. 

“Now make a chalk line about 
arm’s length from where you are 
standing and place a handkerchief 
on that line. Stand on one foot, 
thrust the other leg out behind fair- 
ly straight and reach forward pick- 
ing up the handkerchief, returning 
to the original nosition without los- 

— 
t part of 


HUMES Mhoms...- one foot, 


_. the opposite knee and hold it 
tight high up as close to the body 
as possible while you are rising up 
and down on the toes. Repeat the 
same exercise the same number of 
times for each side.” 

The proof of these rules as a 
means of obtaining a graceful car- 
riage and posture can be seen when 
Laura Lee appears in “Going Wild” 
when it opens at the The- 
atre next Others in the 
cast are Joe BE. Brown, Walter Pid- 
geon, Ona Munson and Lawrence 
Gray. William A. Seiter directed. 


Three Cheers For One 


The pet aversion of Ona Munson, 
who plays the romantic lead in the 


hilarious Joe E. Brown comedy, 
“Going=Wald,?-now-at the 6 sc. 
Theatre is the telephone. She be- 


lieves people waste far too much of 
their time and energy telephoning 
uselessly, or answering useless tele- 
phone ealls. 








- wan: 


of hilarity. 


Good 

To The 
Last 

Laugh! 


—and that’s saying 
a mouthful! 
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mammoth - mouthed merry- 
maker zooming to new heights 















Lawrence 


RAY 
Ona 
MUNSON 
Laura Lee 
make the 
joy com- 
plete. 






Reporters Play Big | Tomorrow 


Part in Today’s Movies 


Joe E. Brown in “Going 
Wild” Adds New News- 
paper Role 








(Advance general reader) 

Newspapermen seem to be popular 
characters on the screen these days. 

In his latest comedy, “Going Wild,” 
Joe E. Brown plays the role of a 
“boomer” newspaperman who, with 
his pal, played by Lawrence Gray, is 
arriving broke in Florida, looking for 
work, - 

Imagine what a pleasant surprise 
was in store for him—or for any 
newspaperman in such straits—to be 
mistaken for a famous author whose 
latest sensation, a book on aviation. 
caused a welcoming band to be await- 
ing him at the station. 

Frank McHugh, who plays the role 


of a hotel proprietor in “Going 
Wild,” which comes to the ........ 
‘Theatre: next-- == = 3 <-: » recently 


enacted a highly comic role as a news- 
paperman in “Bright Lights,” while 
Johnny Arthur burlesqued a news- 
paperman in “The Bad “Man.” A 
number of other pictures and plays 
featuring newspaper life have recently 
been produced, and have caught on 
in popular fancy. These include “The 
Racket,” “The Front Page” and 
“Gentlemen of the Press.” 


Lord Explains New 
Cinema Technique 





“Going Wild” Supervisor Tells 
Of Development Methods of 
Treatment of Talkies 





(Highlights of production. 
Technique by Robert Lord, 
production supervisor of First 
National Pictures.) 
__The © 
tion is now making itself felt in the 
preparation of scenarios for talking 


! 





He’s An Aero 
Wild days, 


women. 


flies. 





-Naughty Boy! 
wild nights, 
: They go up in the air 
over this amorous aviator. 


He fondles. 


wild 


He 
He falls! 


He’s got them all 





OING WIL 


with 


JOE E. BROWN 
LAWRENCE GRAY 


Ona Munson, Walter Pidgeon, 
Laura Lee, Frank McHugh. 


A First National & Vitaphone Hit 


pictures, according to Robert Lord, ts S 


who supervised the making of “Go- 
ime Wilds? now at theses sisson : 
Theatre, for First National Pictures. 

A new form entirely is being 
evolved for screen writing, Lord says. 

“When talking pictures first came 
scenario writers were at a loss how 
to adapt stage technique, while stage 
writers didn’t know anything about 
the screen. The result was that many 
stage plays were filmed as closely as 
possible like the stage versions. This 
of course resulted in lack of move- 
ment. People stood still and made 
speeches. In other cases attempts 
were made to write dialogue to what 
were obviously silent scenarios, writ- 
ten especially with the purpose of 
getting over ideas in pantomime. 

“A majority of the great stage 
plays were written to fit personalities. 
They were definitely written for cer- 
tain stars. This was true of such 
plays as ‘Disraeli,’ ‘Kismet,’ ‘Mister 
Antonio,’ ‘The Music Master,’ and 
scores of others. : 

“Today we are doing the same thing 
in pictures. In writing screen origi- 
nals, such as ‘Going Wild,’ the dia- 
logue is written especially to fit the 
characters, such as Joe E. Brown, 
Ona Munson, Walter Pidgeon, Laura 
Lee, Lawrence Gray, Frank McHugh, 
and others who are to appear in it. 

“In this way the most is made out 
of the scenes, the personalities, and 
the lines. It is possible to take a 
given scene in a plot, and play it 
in a dozen different ways, with dif- 
ferent lines, to suit any one of a 
half a dozen actors. 

“This is especially true of comedy, 
where we have such a distinct type 
as Joe E. Brown. 

“Anybody who knows Brown knows 
that he would say certain things in 
certain ways—make a certain type 
of remark. The same is true of 
Frank McHugh and Laura Lee. 

“Fence a plot is now prepared and 
the lines written for the exact people 
who are to play in the picture. The 
result is a tremendous heightening of 
the comedy.” 

“Going Wild” is hailed as Brown’s 
funniest starring picture to date, even 


| exceeding the laugh-making results of 


“Top Speed.” Brown plays the role 
of an unwilling aviator. 
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Joe’s Wildcats 


Joe EH. Brown, who for a time 
was in professional baseball with 
the New York Yankees and St. 
Paul, of the American Association, 
is still a rabid fan. He recently 
sponsored a semi-pro team at San 
Fernando, Calif., buying them suits 
and regularly paying the expenses. 
They are known as “Joe E. Brown’s 
Wildcats,” the comedian spends prac- 
tically every Sunday during the 
summer raising the Brown voice in 


the rooting section. 


ai 





Dancing Hara Work _ 


Anybody who believes that the 
grace and perfection of a dancer is 
something natural will quickly be 
corrected by Ona Munson, who is 
one of the most accomplished dancers 
on the stage or in pictures. She is 
now appearing in “Going Wild” at 
the Theatre. 

“Every week day that I was in 
New York, and that was for some 
years, I took a dancing lesson,” she 
says. “This included my vacation 
times. It is the only way to keep 
your dancing up to top notch.” 


Good To The Last Laugh! 


Good ?--He’s 
PERFECT! 
You'll go 
wild, simply 
wild 


over 





Prince 
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GOING WILD 


JOE E. BROWN — LAWRENCE GRAY 
Ona Munson, Walter Pidgeon, Laura Lee 


The Fun Begins 
OmMmoOorrow 





: Warner Bros. 
at Mierroro.ita 


Cut No 4 Cut goc Mat roc 


120 Lines 
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A First National Hit! 
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Lightning Flashes 
Of Joy! 


Thunderous Roars 


Of Laughter ! 


It is love at first flight 
when this amorous 
aviator goes up in 
the air over a girl and 
comes down head 
over heels in love! 





GOOD TO THE 
LAST LAUGH 


The Clown Prince Of Joy 


jOK E. BROWN ~ : 


LAWRE 


Bua 


MUNSON 


ONA 


NCE 


GRAY 


Laura Lee — Walter Pidgeon 


Frank McHugh 
A Wm. A. Seiter Prod. 
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A First National & 
Vitaphone Picture 


405 Lines 
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I-M-P-O-R-T-A-N-T 


° 


Local news items, local conditions and local 
activities may lend themselves to stunts and 


tie-ups on “Going Wild.”” Watch your papers! 


And when advertising “Going Wild,”’ remem- 
ber it has tremendous appeal to the young folks! 


Press Sheet Editor. 


OFFICIAL BILLING 





First National Pictures, Inc... 25% 


Present 


GOING WILD —--------- 


With 
Joe E. Brown—Lawrence Gray 
Ona Munson—Walter Pidgeon 


Laura Lee—Frank McHugh 
A William A. Seiter Production... 20% 
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Ona Munson Descendant 
Of Declaration Signer 





(Society feature filler; Munson) 


Ona Munson, who plays one of the 
leads in “Going Wild,” the First Na- 
tional farce now showing at the .... 
Theatre, starring Joe E. 
Brown, is a descendant of one of the 


signers of the Declaration of Inde- 
pendence. 

Her illustrious forebear was Oliver 
Wolcott, one of the prominent fomen- 
ters of the American Revolution, and 
she is descended from him on her 
father’s side of the family. 

Miss Munson is making her first 
screen appearance in “Going Wild,” 
after a brilliant career on Broadway 
in musical comedy, where she was an 
outstanding success for her singing, 
dancing, and beauty. She played in 
“Hold Everything” and “Twinkle, 
Twinkle,” recently, before coming to 
the screen. She is under a long term 
contract to First National Pictures. 
Her home is Portland, Oregon, where 
her father is a real estate dealer. 
She is married to Eddie Buzzell. 


Walter Pidgeon, Laura Lee, Frank 
McHugh, Lawrence Gray, Johnny A‘- 
thur and many others are in this 
hilarious faree which was directed by 
William A, Seiter, 


AVIATOR IS NEW FEMININE IDOL, POLL 
OF FIRST NATIONAL STARS 
DECISIVELY REVEALS 





Most Romantic Figure Since Pony-Exp 


Rider, Says Laura Lee, “(Going Wild” 
Star and Holder of Pilot’s License 





(A timely aviatrix feature, telling how aviators appeal to modern girls) 


The aviator is the new knight of all the fair ladies. 
Upon this theme is built ‘‘Going Wild,’’ the hilarious avia- 


tion comedy now playing at the 


Theatre. But lest 


it be suspected that the theme has been created for humorous 
purposes, let it be recalled that ever since Captain Eddie Ricken- 
backer returned from France, bedecked with medals and the 
unofficial title of Supreme American War Ace, there has been 
a universal flutter of feminine hearts almost at the mere men- 
tion of an aviator. And, of course, not without cause, for what 
profession, vocation, avocation or hobby so completely fills the 
romantic requirement of the eternal feminine? 


A eanvass of girl stars at the First 
National studios revealed an all but 
unanimous choice of the airman as 
the ideal modern, romantic type. 
Laura Lee, who appears in “Going 
Wild,” knows probably more avia- 
tors than any other motion picture 
star, as she took a flying course at 
a Long Island field, and holds a 
limited yfilot’s license. Slie can, 
therefore, speak with authority. 
And she does speak with authority. 
She is emphatic in stating that so 
far as she is concerned and most 
of the girls she knows, the aviator 
is the most colorful man since the 
pony express rider. Just like the 
pony express rider the aviator must 
know not only how to ride his 
“steed,” but how to keep cool in 
time of danger, how to keep from 
straying from his course. Further- 
more, he never is a mollycoddle. 

Ona Munson, another player in 
“Going Wild,’ met a number of 
stunt fliers during the filming of 
the picture. “What mostly impressed 
me,” she coid (Ga that acida eam 
the cous 
also have 
that adds .vasurably to 
charm.” 

“One has only to look at Colonel 
Lindbergh,” said Marilyn Miller, “to 
understand wherein lies the reason 
for feminine adulation of aviators. 
Clean-cut, modest and courageous. 
Any man who is all of these three, 
and who engages in an activity that 
is so glamorous as flying, will in- 
evitably be a hero of women every- 
where, no matter whether or not 
he tries to be.” 

Dorothy Mackaill, Irene Delroy 
and Loretta Young agreed with Mar- 
ilyn Miller and the other stars. 
Marion Nixon pleaded that she real- 
ly knew no aviators and that she 
was open to conviction. Until then, 
she said she liked to think of the 
polo player as the type that mostly 
affects a girl’s heart. 

In “Going Wild” it is feminine 
adulation for an _ aeronautical 
D,Artagnan that: forces Joe E. 
Brown into the enormously funny 
situation of having to race a plane 
despite his never having been in one 
before. And it isn’t entirely in- 
eredible that a man might do that 
to hold the admiration which the 
modern girl feels for an aviator! 


He’s No Pagliaccio 





(Current reader on Joe E. Brown. 
Great human interest.) 


Joe E. Brown, now appearing in 
“Going Wild” at the... 7s. 
Theatre, is a living contradiction to 
the time-worn “Laugh, Clown, Laugh” 
adage. To quote Joe, “The fable that 
a comedian’s laugh hides a tear, is as 
much a thing of the past as horse- 
cars. A comedian nowadays is a com- 
edian, whether he is addressing a paid 
audience or a group of friends.” Any- 
one with the slightest acquaintance 
with Joe E. Brown will readily admit 
that he “is like that.” It is a widely 
known fact that he is equally funny 
off stage as on. 


“Going Wild” is easily the funniest 
picture of Joe E. Brown’s long career. 
It is a First National and Vitaphone 
Picture and has Lawrence Gray, Ona 
Munson, Laura Lee, Walter Pidgeon 
and many others besides Joe Brown 
in the cast. 


Frank Clarke, Ace 
Stunt Aviator, Also 
Air Comic 


Explains Difficulty Ma’ 

Film Like “Going Wik 

(Advance Flying Feature) 
Stunt aviation is dangerous and 


thrilling enough, 
flying is even 
hazardous. 

Plenty of laughs are produced with 
airplanes in “Going Wild,” the First 
National and Vitaphone production 
starring Joe E. Brown. 

Among the famous stunt aviators 
who flew in this picture are Frank 
Clarke, Leo Nommis, and Roy Wil- 
son, all of whom have worked in 
Hollywood’s most spectacular air pie- 
tures. as 

One of the biggest laughs of the 
eT = — rplane gets our 


but comedy stunt 
more difficult and 


laughs aplenty. 

One of the other comedy seque? 
was done by Nommis, who we 
sponsible for directing from t+ 
the thrilling air duels of “The . 
Patrol,” Richard Barthelmess’ star- 
ring pictures. 

“Tt is much harder to produce 
laughs in a plane than thrills,” says 
Clarke. “You not only have to do a 
great deal of trick flying of a hazard- 
ous nature, but in addition to keep- 
ing your mind on operating the ship — 
you must also follow the technique 
for comedy effects which has been 
worked out in advance by the fliers, 
directors, and the cameramen.” 

Clarke is co-author of “Air Devils,” 
recounting his experiences in flying 
for pictures. Although he has been 
flying for thirteen years, all of it 
in stunt work, he has had only two 
erack-ups, neither serious. Walter 
Pidgeon, Ona Munson, Laura Lee, 
Lawrence Gray, and Frank McHugh 
are in the cast of “Going Wild,” 
which comes to the The- 
atre on 


Bored With Banqu 
Speakers? Yow... 
O. K. “Going Wild” 

(Current story; general reader) 


All those who don’t like banquets 
—and who is there that does except 
the speakers?—will enjoy “Going 
Wild,” Joe E. Brown’s hilarious First 
National comedy, now showing at the 
gene ae ee Theatre. 

One of the funniest sequences of 
this picture presents Brown making 
an after-dinner speech at a Florida 
banquet, telling how it happened that 
Eddie Rickenbacker got a few more 
planes during the war than he did. 

Brown plays the role of a news- 
paperman who is mistaken for a fam- 
ous aviator. His banquet speech is 
really a magnificent burlesque on all 
of the noted “How I Did it” speakers 
who have inflicted themselves on ban- 
quets for years. : 

Walter Pidgeon, Lawrence Gray, 
Ona Munson, Laura Lee and Frank 
McHugh are others in the east witr 
the banquet-debunker. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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